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Leung Ping Kwan (1949-2013) was a prominent poet, novelist, essayist,
translator, scholar, photographer and cultural figure of Hong Kong. His pen
name Yasi best describes the spirit behind his work: both Chinese characters
Ya and Si are what could be described as discourse devices, without any
specific meaning. They carry no ideological undertones, nor are they

limited by any preconceived ideas or beliefs, much like Leung Ping Kwan
the man himself.

He had a child-like curiosity about the world, and equal respect for all things
around him. He began his writing career in the early 1960s. His first book of
prose, Grey Pigeon Mornings (1972), a collection of essays he wrote between
the ages of 16 and 21, displayed a wit and vision rare in a young person.

His writing career spanned five decades and multiple genres, including
poetry, prose, fiction, and critical essays; and his work was translated into
English, French, German, Swedish, Portuguese, Japanese, and Korean,
among others. Yasi appreciated all divergent voices in art. Throughout the
years, he collaborated with many artists of different disciplines. He also tried
his hand in other art forms, including photography and film.

In 1973, he married novelist Ng Hui Ben, and they had a son Yeeman

and a daughter Anwen. In 1978, he began his studies at the University of
California, San Diego, specializing in modern Chinese poetry and western
modernism, and earned his doctorate degree in comparative literature in
1984. Upon return to Hong Kong, Yasi first taught in the Department of
English and Comparative Literature at The University of Hong Kong (1985-
1997) and then joined the Department of Chinese at Lingnan University as
Chair Professor in Comparative Literature, and as Director of the Centre for
Humanities Research under the Institute of Humanities and Social Sciences
(1997-2013).

Yasi devoted his life to writing, research, and teaching. Under his guidance,
many students became published writers and scholars of Hong Kong
Literature and culture. Yasi passed away peacefully in the morning of

5 January 2013 at Hong Kong Union Hospital.
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Summer 1976. My first visit to Taiwan.
With a rucksack on my back, a map

in hand, and all the impressions I had
gathered from reading Taiwanese
literature, now I was setting out on this
cultural journey I had always wanted
to take, and had planned myself...

I had read Jack Kerouac’s On the Road
and was armed with that particular
passion and trust in people. I set off,
wishing to understand the world, and
searching for the things I always admire
through my travels and my writing.
The journey started with that trip to
Taiwan and has never ended.

Prologue and Epilogue,
New Fruits from Taiwan, 2002
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The Art Promotion Office and The Hong Kong Fringe
Club strive to support art and culture — their creation,
development and exchange. Following the exhibition
‘Leung Ping Kwan (1949-2013), A Retrospective’ held
in Hong Kong earlier this year, the organisations now
jointly present ‘Journeys of a Hong Kong Poet,

Leung Ping Kwan (1949-2013)’ in Taipei, as part of
Hong Kong Week 2014.

‘Journeys’ showcases the creative work of littérateur
Leung Ping Kwan, as well as artworks by Hong Kong
and overseas artists. The multimedia exhibition presents
Leung’s poetry alongside photography, installations,
fashion design, dance, video and other artforms, thereby

celebrating the multiple directions of his creative life.

The previous Retrospective was held in Hong Kong in
early 2014, thanks to the generosity of the sole sponsor,
Ms Tsui Li. We also thank the curatorial team and the
many organisations and colleagues who have assisted
with the exhibition and the literary events. Our gratitude
also goes to the artists from Hong Kong, Taiwan and
overseas, without whom visitors would not be able to
fully experience the contributions Leung Ping Kwan
made to literature, art and culture in Hong Kong and
throughout the literary world. We are pleased to share
Hong Kong’s contemporary literature and visual art,
and to be a part of this important cultural exchange

with Taiwan.

—— Art Promotion Office & The Hong Kong Fringe Club
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Yasi (Leung Ping Kwan) was a well-known and highly
respected poet, scholar and artist in Hong Kong.

His contributions to and influences on Hong Kong
literature and cultural studies have been broadly
recognised and appreciated by the local and international
cultural community. During the early 1990s, Yasi and

I became friends because of our shared concern in calling
for recognition of the richness and uniqueness in Hong
Kong culture. Through the years, we worked closely

in co-organising and co-curating various cultural
projects in nurturing a better awareness of a Hong Kong
cultural identity.

The concept of this retrospective began in 2011,

when Yasi invited me to curate an exhibition of his work.
We communicated about the project over e-mail and
whenever we met. Yasi disliked the idea of a structured
retrospective. He wanted a poetic chaos, something
that mixed fabrication with reality that he created or
co-created with friends. From our conversations, we
realised that we both loved The Museum of Innocence,
the novel by Orhan Pamuk, who did build such a
museum in Istanbul to display the objects mentioned
in the novel — but the irony was that Pamuk built the
collection first, and then wrote the novel. We liked this
reverse approach, but did not know how to apply it to
the exhibition.

Gradually, we had come to see Pamuk’s Museum

of Innocence as a classic example of the ‘Cabinet of
Curiosity’, an early form of museum that emerged in
Europe during the 16™ and 17" centuries following the
Age of Exploration, when Europeans discovered that
there was another amazing world — outside of Europe.
The Cabinet of Curiosity was more than a way to collect
exotic objects from faraway lands — it also constructed
an order out of a newly discovered world, even though
it was also full of fabrication. Like Pamuk’s Museum,
the Cabinet is a personal journey, a world of

imagination, emotion, and a reflection of the times.

By early 2012, the curatorial concept was beginning to
take shape: the retrospective would also be a Cabinet
of Curiosity, a collection and a recollection of Yasi’s
journeys. He started approaching his friends to identify
pieces for the show, but by the time the exhibition was
fully articulated, Yasi had passed away: the writer of
the stories was no longer here. Yet, for those of us dear
to him, the desire to create an retrospective remained.

Yasi was an active artist who worked prolifically

with other artists. If we adhered to the arrangement
of chaos that he preferred, the exhibition might have
been unmanageable for us to mount, and for visitors
to follow. It was Betty Ng, Yasi’s widow, who shaped
the main themes for the show, and identified pieces

of art that interact with and elaborate Yasi’s writings,
or were created jointly with him. These dialogues and
interactions with many artist-friends might be seen as
tangents or interruptions or chaos, and this is fitting:
Yasi was a complex artist/scholar whose achievements
went beyond the literary world. The limited exhibition
space makes it impossible to present the full breadth of
his work or to present his generous, and playful,

yet academically serious character that made him such
a respected and loved person in the cultural world:
Yasi’s ‘Cabinet’ is massive.

This retrospective exhibition was held in Hong Kong
in early 2014. The exhibition received enthusiastic
responses and we decided to bring the exhibition to
Taiwan, a place known for its outstanding literary
tradition. In the Taiwanese version of the exhibition,
we have invited several Taiwanese artists to create art
pieces in response to Yasi’s work, as an attempt to

further activate cultural dialogue between the two places.

I would like to express my sincere gratitude to the
organisers of the Festival, the hardworking creative
team from Hong Kong and Taiwan, and to the artists
and friends of Yasi who generously contributed to and
support this retrospective. For our Taiwanese audience,
we hope you find this journey of an important poet of

Hong Kong fascinating and stimulating.

—— Oscar Ho
Exhibition Curator, ‘Journeys of a Hong Kong Poet,

Leung Ping Kwan (1949-2013)
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‘Journeys of a Hong Kong Poet, Leung Ping Kwan
(1949-2013)’ exhibition is conceptualised on Yasi’s
interpretation of ‘Journeys’. Curated under eight themes
— Images of Hong Kong, Journeys, Residence on Earth,
Lotus Leaves, Foodscape, Art Poems, Greetings, and
Odes — with a new section Taiwan - Journey featuring
the work of emerging artists from Taiwan, this exhibition
unfolds Yasi’s many dialogues with friends through
various art forms during his journeys.

IR - 1987
Photography by Leung Ping Kwan, 1987




e 2 Z2 IO BB R - IRF T A (A - BB WL -
T PERIAR R - RBEIE S - WERAREEBLIATE -

9% I T 08 12 U7 A o FRAM 4% A — Ty RE)
ORI ARA B BE - MRAL T — 8 3 S AR S8
g — /S BURBRBEEE T — A R R R -
B PR b TEAR SEAA I & —WRBE IR R BERC T
PRACAC [ 8] ~ S B AE AN IR £ B2 K9 o S - L i
AREEN SN RO R - —MAESIAE
(P | o= PiS o L S GiE ¢ e o [t
FRERE BRI EERR] - — 5 T B R
2R — SRR A SE AR

A A 5 B A SR - R — R IE i - ZEAfT)
U - ATAM B & AT B 22 FRURNEF[H] - - A HHE B R
B AE - FLER R e ] AN 22 B B 20 1 5 2SO0 AR 98 9
R A6 RES FAM 58 At 7 LE IR - EA e 4G T AN
AR 2R A7 Rp At 45 A B A T B - R S
EEFFATH > BEMA—E BB SRS
EATARERE AR R A9 775X - EARPERE - B 7S - B4
HARRR - BUPEA LA ES - BN SR A &=
R R AR BERO RS - MR T 2l IR
TR NJERE > R AE D AR A A9 2l Y
HE -

— CWERF ) &L 0 1985

Journey is the expansion of space, the extension of
time... It’s leisurely observation, patient co-habitation,
continuous reflection. Journey is the process of discovery.

Discovery usually comes from wanderings. When we
come into contact with a place, what move us most are
not landscapes or landmarks, but small lanes we spend a
whole evening strolling through, or a vast lake we roam
around in the morning. Even if you took pictures for
souvenirs, you still couldn’t register what you saw,

back and forth, from different angles... Journeys carry
the joy of discovery but also the sorrow of exile.

When one is situated in a strange culture, he is naturally
sensitive to time and space. He reflects on culture and
language, comparing similarities and differences. On the
one hand he acutely feels the discrepancies, while on the
other, he looks for mutual disciplines...

And poetry may also wander into the realm of art.
These poetic journeys into art allow us to comprehend
different time and space... Most hurdles in the world are
precipitated by the separation of time and space. Poetic
journeys into art may not help us fully transcend these
constraints, but sometimes they give us the consolation
of thoughts, and sometimes they open up for us a brand
new landscape... Poetry and paintings are parallel to
each other. They don’t necessarily portray the same
things, but they are answering, complementing each
other, exploring each other; they are slowly drifting into
each other’s realm. Their collaborations are friendly
negotiations and inspiring dialogues, which enrich
individual art forms and expand personal styles. It is a
form of respect toward different manners of creation and

different modes of artistic activity.

—— Epilogue, Journey, 1985
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“In the early 70s, I have written a series of poems about
Hong Kong. Without previous examples to follow,

I tried to explore and portray the city I live in, the city
growing and transforming by the day... The key issue

is to continuously adjust our perspectives, and prevent
new observations from becoming dated clichés. The city
is constituted of different things and incidences, and
affected by various factors. It’s not just a symbol, an
image. It’s a loud, complicated text branching out on all
directions. How do we read a city and write about it?”

Images of Hong Kong, 1995

Leung Ping Kwan wrote his first poem when he was
13 and never stopped. His early poems were tinged
with humour, as well as teenage angst and rage. He
wrote about stones that dream of flying, smoking car
tires, aging colonial buildings, memories of the streets
and history of the city. He was incessantly observing,
hoping to find a new angle “to grasp that unspeakable

and ambiguous feeling of the moment” Images of
Hong Kong, 1995, a new perspective to comprehend
this obstinate world. But in the face of the ever-changing
politico-economic situation, the 97 handover and

the doubts and anxiety that followed, the confusion

of postcolonial identities, and the misunderstanding
between cultures, how did he find his own path? And,
having gone through all the adversities, did we come out

a better person?

Tomorrow, will I see you again?

After the summer nightmare

would we be kinder to each other?

— Love Poem in the Time of SARS, 2003

Many of Leung Ping Kwan’s poems are about history of
the city and personal memories. “The poems I write are
but reflections on history in these rapidly changing times.
What is history? What do we learn from history to help
us comprehend the future? How is personal history
related to national history?” —— Reflections on History,
1995

And memories always start with the streets. You go
through streets and you go through memories, but
memories are shattered, all sounds are lost. Will you
make an appointment with all things that have
disappeared and ask them to come back for a visit
tomorrow? —— Ladder Street, video by Dexter Lee,
2013
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“The title ‘Journey’ was first used for a group of poems
about Guangzhou and Shaoqing I wrote in 1974.

They are not travel poems in a narrow sense, for what
met the eye already dampened our spirit for travel.

I want to write things forever related to men through

cities and landscapes.” —— Epilogue, Journey, 1985

There were a few other times that he left his familiar
surroundings for a longer period of time. The longest
absence was when he was studying for his PhD at the
University of California, San Diego between 1978

and 1984. He wrote many poems then. “When one is
situated in a strange culture, he is naturally sensitive

to time and space. He reflects on culture and language,
comparing similarities and differences. On the one hand,
he acutely feels the discrepancies, while on the other,

he looks for mutual disciplines.” —— Epilogue, Journey,
1985

“Journeys... always carry the sorrow of exile and the joy
of discovery” —— Epilogue, Journey, 1985. The poems
he wrote in the States were imbued with the melancholy
of exile and the confusion toward a foreign land (‘Cloud
Travel,” 1981; “We Travel with Lots of Stuff’, 1990),

but they also displayed a broad vision and intricate
thinking (the Odes).

He visited Germany after the Berlin Wall fell, and started
a close relationship with Europe. He wrote many poems
that explored eastern and western cultures. And because
of the distance, he could observe more astutely some
hidden phenomena which might not be noticed when

he was at home. He wrote about Kafka’s old house,

a wooden Christ statue, a chestnut in Zurich, and the
Terracotta Army. These poems have unique perspectives
on religion, war and justice and some of them are even
highly relevant to the political situation of Hong Kong
today.

from the river then a gentle breeze

will it console your broken dreams?

a thousand years of hidden violence locked in the
tombs of your heart

will it one day melt in the sun?

—— A Terracotta Army on the Rhine, 2001
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Residence on Earth is the title of a book by Leung Ping
Kwan’s favourite Chilean poet Pablo Neruda. Neruda
wrote the first two (of the three) volumes between

the ages of 21 and 31 when he was ambassador to

the Orient most of the time. The poems were full of
surrealist images and wild imaginings. But in the face
of the sufferings of the East and his own sorrows, the
poems were also filled with loneliness and desperation,
anxiety and pain, blood and death. Is there any safe
residence on earth? Neruda died in 1973 during the
Chilean political upheavals, forever leaving his beloved
land amidst blood and smoke, and the sound of gunfire.

Like Neruda, Leung Ping Kwan was also sensitive to
the sufferings around him. He wrote about people who
were hurt in political turbulences, those who silently
disappeared under repression, about the Cultural
Revolution, Tiananmen Square, the broken homes,

the decorative furniture, about war, the fall of the Berlin
Wall with the problems that came after, and all things
that are difficult to change in drastic reforms. But what
he cared about most were still the common folks.

After all the adversities, when the air is still black with
smoke and dust, how do people live their lives?

Shouldn’t there be a greater pair of hands

to hold the remains of bodies that have been
wronged?

to show that having suffered disaster

a renewed meaning can be found?

—— The Remains at Auschwitz, 1992

How do you “struggle to stand / In rain and fog,
with last summer’s setback and hope, to arrive at your

rightful place” Fourteen Chairs, 2004, and continue

searching among the ruins? ——

Looking for a residence on earth
a home to live and work in

for trees to give them shade
for a sky to roam free in big strides
—— Residence on Earth, 1990
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“I returned to Hong Kong in 1983, and went with

artist Leung Kui Ting in summer to the Green Pine
Buddhist Temple to look at lotus flowers. I found the
dusty lotus flowers at the edge of the city much different
from the lotus flowers in classical Chinese poetry and
paintings despite certain similarities... At that time I was
experiencing some upheavals in life, not just because I
returned to the East from the West, but it seemed I had
entered another stage of being. I tried hard to look for a
new form to settle amidst all the turmoil... a new form
to orchestrate my thoughts on my emotions, on art,

culture and history.”

Poetry and Form, 1995

The Lotus Leaves series is a solemn group of poems.
Professor John Minford considered it “a difficult,
almost metaphysical series”. Its structure is also more
condensed, intricate, and its tone more reflective than
his previous poems. There are also experiments with the
poetic form. The series was written from 1983 (before
the Sino-British Joint Declaration) to 1999 (after the
Macao Handover), about the voice at the margins,
prejudices between cultures, struggles of the colonised
language, communications and doubts in human
relationships, and a father’s fatigue. But mostly, it was
about the protest against authority.

Please don’t make an imperial scene, or shout
anthems to the down-pours;

don’t pretend, with the breezes,

to grant us our ditties.

Have you ever noted a marginal leaf,

observed the veins converging like noisy streets,

that challenge your blueprints’ rectangles?
Leaf on the Edge, 1986

But among the anxious, unsettled lotus leaves, there was
always the consoling hand of man. It is the involvement
of man and the crystallising power of art that give
drifting objects discipline and order. In the interactive
installation Lotus River, Chinese characters in the

river drift along water currents, and then regroup into
poems as viewers step in. Art is formed upon human
engagement. —— Lofus River, interactive installation by
Tomy Choi, 2013
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Leung Ping Kwan wrote many poems about food,
“because it is indispensable in our daily lives,
substantive, colourful and complex. It holds its unique
place in human relations and social activities, expressing
our aesthetics and values, linking our prejudices and

desires.” Food, City, Culture, 2000

In 1997, Leung Ping Kwan was invited by the Vancouver
Cultural Festival to speak on Hong Kong culture.

Tired of the entangling discussions on Hong Kong
politics and culture at the time, he mounted a joint
exhibition of poetry and photography with photographer
Lee Ka Sing about food in Hong Kong titled ‘Foodscape’
— he wanted to express the mixed feelings toward

the 1997 Handover with the complexity of food,

and explore the relations among food, people and the
world from different perspectives. ‘Foodscape’ continued
its journey through different cities and cultures with

new elements.

Leung Ping Kwan liked food, but he was no gourmet.
He didn’t care much about culinary skills or fancy
presentations. What interested him most were the history
and culture of food, its relocation and modification.

He had written many poems about immigrants and
food. He wanted to express that mixed feeling of slowly
leaving the centre toward the unknown, and the gradual
adoption or rejection of a new land. From food, he

saw the trails that crossed cultural boundaries, and the
complicated process of eastern and western cultural
exchanges, the confusion and diversities. Can food be
colonised? After relocation, can food retain its own
characteristics and original cultural context?

And of course, the looks and colours of food and its
special attributes also piqued his imagination, leading
him beyond his daily perceptions.

You are a big single-span bridge

Music’s shattered completeness

You borrow the violin’s shoulder

To steal a long view from the castle’s round window

Yellow Pepper, 1998

There is food in his poetry and poetry in food. If you lift
the lid of the pots and listen, you can hear the sound of
Daipaidong, installation by Millie Chen,

his poems.
2013
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Poetry is often considered a temporal art and painting

a spatial art. Poetic journeys into art “allow us to
comprehend different time and space... Most hurdles

in the world are precipitated by the separation of time
and space. Journeys into art may not help us fully
transcend these constraints, but sometimes they give us
the consolation of thoughts, and sometimes they open up
for us a brand new landscape. > —— Epilogue, Journey,
1985

There are many poems by Leung Ping Kwan on paintings
and sculptures. Some of these art poems are inspired

by individual artists or works, some are tributes and
some are narratives. His art poems do not deflect from
people and events, or the “narrative” of the original
painting (‘Can I Imagine Myself a Scholar of the Ming
Dynasty?’, 2004; ‘The Painting: Han Xizai’s Night
Banquet’, 2008). And there is always a new perspective.
But most of the poems are responses to the emotions he
deeply felt. He wrote about Van Gogh in a crowd for he
fully understood the anxiety and desperation. He wrote
about Liang Sicheng and Lin Huiyin searching for an old
temple for he wanted to affirm the values that are rarely
found in the present day:

So much stuck in the sleep-land of human neglect,
but at this instant, your vision rescued archaic lines
from numbness, guided us to gaze up at eaves and
brackets.

After a dazed millennium, you detected the wisdom
of the past,

Lin Huiyin and Liang Sicheng in Search of an
Ancient Shanxi Temple, 1999

These poems are explorations into another medium,
an exploration into space with the element of time.
“Poetry and paintings are parallel to each other. They
don’t necessarily portray the same things, but they are
answering, complementing each other, exploring each
other; they are slowly drifting into each other’s realm.”
—— Epilogue, Journey, 1985
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On the novelist’s stream, to his front door,

may folks come from the Five Lakes and Four Seas
of the World

Jiangsu’s Double-Rivers Wine, 1987

Leung Ping Kwan had cordial relationships with his
friends. Most of his novels are about them (Cities of
Memory, Cities of Fabrication, 1993; Journey of the
Worry Dolls, 19965 Postcolonial Affairs of Food and
the Heart, 2009). He wrote about their departures and
returns, their sadness and joy, their explorations in
confused times, and their struggles to find their own
paths in adversities. He liked dining and chatting with
them, yet “what was eaten was not important, but with
whom, what films we watched, what we talked about;
that’s what made it memorable... The encounter with
old friends, the occasional kindness of strangers, the
meaningful conversations, bring solace to a tired day.”
—— Flavors of a Floating World, 2011

He liked to talk to friends about poetry: “you, my friend
from the Netherlands, sit with me beside the canal /

in a small café, drinking coffee and Korenwijn / as we
discuss a more inclusive kind of prosody, a poetic art / of
greater tolerance” —— Conference on Modern Chinese
Poetry at Leiden, 1995). And that was his ideal life:
poetry and friends, wine and coffee. He also wrote them
poems which sometimes were humorous conversations
or philosophical meditations, sometimes reprimands or
defences, sometimes advice for those in a foreign land,
and sometimes they were deep gratitudes:

How often have I come to the end of the road
the borders of countries and territories,

the borders of my knowledge

the borders of daily emotions, hesitating...

You always seem to have an
enormous dictionary near at hand
You are the classic pillar,
elegantly supporting the world
playing the clarinet, soothing,
balancing our radical thoughts
—— Limes, 2006
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“I have written some odes in the 80s when I was
studying in the States. ‘Odes’ naturally were around in
China for thousands of years. Ballads, Hymns, Odes,
Statements, Similes, Metaphors are the six tenets of
poetry... Ode is the affirmation of positive values, the
public attribute to be propagated.” —— On Odes, 1995

Odes were popular in ancient Greece and Rome, often
read at festive events in praise of the emperor or winners
of athletic games. Some odes were reflective, meditations
on life. They still had a place in the Romanticist period,
but became rare in modern times. Modernist poets
mainly wrote Odes as parody. The post-modernist poets
like Allen Ginsberg and Frank O’Hara on the contrary
affirmed the positive values of life with Odes.

“Between the study of poetics and daily chores...
between failures and rejections, I have also searched for
the things I respect and tried to write Odes. Maybe this
could be taken as the attempt of a modern man,

in the face of an era when Odes have become impossible,
to affirm the positive values of life.” —— On Odes,
1995. Indeed, in a society full of bitterness and hostility,
mockery and anger, writing Odes is truly a difficult

endeavour.

For a thousand years, that and longer,
Mirror Lake

has accepted all the hills

in her face.

—— Mirror Lake, 1978

Leung Ping Kwan’s Odes were usually to ordinary things:
the encompassing lake, the consoling bittermelon, the
compassionate man, the forgiving earth, a poet who held
on to his beliefs, and all the beautiful things that were
slowly disappearing. He respected generous, benevolent
people, the silent giving nature of the bittermelon. He
appreciated how, in “the worlds of confused bees and

butterflies and a garden gone wild” Bittermelon,

1988, they tended to people’s sufferings, and tried to
ease their pain.
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To Yasi, myself, and my wanderer friends in Taiwan

I once again read Yasi’s ten Taiwan poems of 1976
collected in The Thunderbolt and the Cicada Song.

The language is so fresh; though some thirty years have
passed, it still feels as young as yesterday. And my friends
and I were not yet born.

Time flies, but the poems remain young. We might have
run into Yasi with his cap low wandering in Taiwan by
the harbour at dusk. And my group of mostly wanderer
friends and I, seem to have some sort of mutual
understanding. We all choose poems that we can have a
dialogue with, and we use our own medium to respond.

Imagine Penghu, the hometown of the not-yet-born Tsai
Wan-Shuen, her grandfather’s nets in the tidal sea,

the jellyfish clustering like a galaxy, the glowing Penghu
Bay: “in the sun / brown and gray / sundried into salty
white” —— Fishing Harbour, 1976. Tsai chooses to
explore the trails with sound, and remember people
through objects. Walking along the beach, she mends the
faded family ties and the childhood dialect.

In the same southbound high-speed train, Chang Shih-
Fei is heading home to Madou, Tainan in reduced travel
time, while the constant smell of the compartments and
seats rises along the ever-changing scenery outside the
windows. Chang uses his black and white digital camera
to record the subtle light-dust. “I was looking for a
room that I could write in solitude... / why did private
feelings in a public space change/ into other things? ” ——
Talking about Alain Renais’ new film Private Fears in

a Public Space on a High Speed Train to Tainan, 2010.
So a tin roof looks like the sky prism at first glance.
Window-framed views of the rice paddy in the morning

mist set off conversations in the compartments.

Even with a crew cut, you can still smell Li Yen-Zhi’s
long hair that he kept during his half-year journey along
the Ganges River. A polytechnic student of mechanical
engineering turned creative artist, Li specializes in black

and white sketches that present the world in abstract
forms. “We travel / along the coast / changing our
itinerary at will / turning into the divergent roads.”

—— The Trip, 1976. Just as we follow the texture layers
in his paintings, you would want to continue walking

with him towards the divergent roads.

A friend from Paiwan, Zepulj Kaluvung is very assertive
of her identity: she belongs to the Paiwan tribe (defined
by anthropologists). So let’s call her our Paiwanese
friend, also named Wang Ya-lan in Chinese. Our new
friend Zepulj is an aborigine who grew up in the city
and returned home to the Machia tribe in Pingtung
province to practice what she learned. “The magnificent
engravings and dilapidations of life / make our gaze
linger” —— House of the Paiwan Tribe, 1976.

She expresses her ancestral woodcut heritage with her
painted yin and yang texture, and portrays through

her instincts a shining image of the remote suburbs of
Taiwan as bright as her smiles.

Finally it’s me, Jam Wu. Searching among piles of books,
papers and inserts, I found a ventriloquist paper cut-out,
“The child who takes the elevator / runs into the Drama
God of Tang Dynasty” —— Marionette Theatre, 2010.
If rummaging through stacks of drawers is like taking an
elevator, and the paper cut-outs record the passing eras,
I am totally unaware of which dynasty the elevator is in.
With a carving knife, and my hands as puppets, I recite
this ventriloquist poem.

My group of wanderer friends combines installation,
photography, drawing, aboriginal painting, and paper
cut-outs to create our own specialty dishes to treat the
young Yasi in Taiwan.

—— Jam Wu
Autumn 2014
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JourNEYS OF A HONG KONG POET, LEUNG PING KWAN (1949-2013)
PARTICIPATING ARTISTS AND THEIR WORKS
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Founder of 84000 Communications,
Wong has won more than 500 awards
in fine art, photography, graphic design
and advertising at home and abroad.
He was awarded the Artist of the Year
2011 (Visual Arts) and the Hong Kong
Contemporary Art Awards 2012.

TR 48 /4% 02 /HUE

Lanwei 48  Resort in Silk Road
02 /Dunhuang

MR Archival inkjet print
2012

X g 2012

Abandoned Houses in Dunhuang

FEREE Wong Wo Bik
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B R A T AR AT A (2013)
A TR PG00 R B R AT B (2012)
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Wong received her MFA in photography
from Temple University. A university
lecturer and arts administrator, she curates
for Hong Kong Heritage Museum and
Hong Kong International Photo Festival.
Her works were exhibited in South
Korea’s Total Museum of Contemporary
Art, (2013) and Russia’s Novosibirsk
State Art Museum (2012).

FERL - THLRL
Tram Depot— Now Times Square

FAMEER T Colour inkjet print
1984

X R - R » 1974
Freezing Night - Tram Depot

EH R AR
An Old Colonial Building—HKU Pool
F AR Colour inkjet print
2012
K CERRHEESE) - 1986
An Old Colonial Building
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Wong was awarded the Hong Kong

Arts Development Council’s Emeritus
Fellowship in 1998. The Hong Kong
Museum of Art held his retrospective
exhibition in 2006. The Hong Kong SAR
Government presented him the Bronze
Bauhinia Star Medal in 2007. He now
teaches at The Chinese University of
Hong Kong as an Adjunct Professor and
is Museum Expert Adviser of the Leisure
and Cultural Services Department.
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Broken Rock

KR AARA (HED)

Ink and colours on paper (print copy)
1973

YRR 01974

Changing Scenes

THER Zepulj Kaluvung
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2012 4F 2 B K S i SRR R T A
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Born in the Majia village in Pingtung
county, Taiwan, Zepulj grew up in Taipei
and received her MBA degree from Chung
Yuan Christian University’s Commercial
Design Department in 2012. She launched
the Black Brick design studio, focusing on
graphic design, including wall painting,
propaganda, poster design, and book
design.

Umaq (%)
Umagq (House)

M TR 48 Painting on wall
2014

XCHEEIRI R T > 1976

House of the Paiwan Tribes

Joris Ivens

KREAAIERAA Colour pencil, crayon on paper
AEf3 ASHE Undated

X aRHE) » 1990
The Wind’s Story

125 T LA i
Frank O "Hara

AEEEFAA Colour pencil, crayon on paper
AR Undated

KETRR T RIS ) » 1982
Ode to Roof Repair

S
Wu Xinghua

ABEEEFAA Colour pencil, crayon on paper
A3 AFE Undated
KB —AIREA - SLBEE) » 1983

Thinking of a Poet: Wu Xinghua

Vi Xiya

Hil 5 i
Photographer

3

Naked Street

FAME I A Colour inkjet print
3 AFF Undated

X B ) » 1967
Naked Street

SHE

Bird Cage

IRA A 4 E Mixed media installation
2013

X CHeff) - 1994

Bird Street

Matisse-Vence Chapel

F A &R R Colour inkjet print on transparency
3 AR5 Undated

XA ) » 2012
Matisse-Vence Chapel
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Corresponding Poem by Leung Ping Kwan
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Ho was the Exhibition Director of the
Hong Kong Arts Centre and founding
Director of MoCA Shanghai. He is
currently Director of the BA and MA
Programme in Cultural Management at
The Chinese University of Hong Kong.

QLR == N B | A <0F 23]
Yasi and the Promotion of Hong Kong
Culture
IRA A4 E Mixed media installation
2013
KA FelyROEAR) + 1994
The 1960s for Me

2B §F Dexter Lee
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Lee graduated from the Hong Kong Art
School in 2013. He majored in Applied
Art, and won the best graduation work
award.

MR
Ladder Street

$%1% Video Projection
2013
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Ladder Street

Z2E# Li Yen-Zhi
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Born in Taiwan, Li graduated from
National Cheng Kung University’s
Mechanical Engineering Department
and Shih-Chien University’s Institute of
Fashion and Communications Design.
He received the Cloud Gate’s Wanderer
Program grant in 2010. Li is passionate
about sketching and photography.

MERAFE A 02, 03
Untitled Drawing 02, 03
HEEGBA (—#HB) Mixed media on

paper (a set of 2)
2014

X (i) 1976
The Trip

1954 A A il < AR S DUARIGHE 2 -
FIA AR - o BB 0T &1 2 R A1 1R
- ZHEZHE -

A photo-based artist, Lee collaborated
with Leung Ping Kwan on various

noted projects beginning in the eighties.
Currently, he lives in Toronto, Canada.

1 IR ] 2 LAY S T
City at the End of Time
FAMEERITED Colour inkjet print
1992
X OE&FEE) » 1990

Images of Hong Kong

An Unsent Letter to PK, About Locations
FAEMEFTE Colour inkjet print
1995
XOCEEHE ) - 1994
Remapping

YR BE
Tiger Balm Garden
SR MEA B Black-and-white inkjet print
1993
X CRSIRIEE - 1997
Tiger Balm Garden

55
The Square

1990

X i) - 1989
In the Great Square

[ & - TEMTRAG o S i bk
CHEF BT 25 FAIRHOMWE R ——
(KW -~ (FRY) K=
On the Way Home. Looking out through
window of the plane (Reading the two old
poems written by Yasi some twenty years
ago — ‘Broken Home’ and ‘Refurnishing’)
Part 1 & Part 2
A A Mixed media
2013
X AK®E) » 1989

Broken Home
XAFH) 1989

Refurnishings

HE L8 1 TG
Bach of Leipzig

S EWEE BT Black-and-white inkjet print
2012

XK ORI ) > 1990
Bach of Leipzig

R

A Pair of Pears

FALERATED Colour inkjet print
1989

X (5L > 1990
A Pair of Pears

AKX

Papaya

F AL BATED Colour inkjet print
1989

X CRIK) » 1990

Papaya

R4 4%

Pun Choi on New Year’s Eve

FAA BT Colour inkjet print
1997

XABRE ) + 1997
Pun Choi on New Year’s Eve

L TEC S S

Looking out from the Old Watch Tower at
the Peak

FAL B ATED Colour inkjet print

1997

KA EEIAL ) - 1997

Mussels in Brussels

TR B2 A 5k R AR

Discussing the Relations between the
Sexes in Tan Dao Coffee Shop
FAAMETE Colour inkjet print

1997

KB 1997
Tea-coffee

R T RAT

Traveling with a Bitter Melon

F A ETED Colour inkjet print

2002

Xl — M JRAT ) » 1998
Traveling with a Bitter Melon
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ZE§i 4 Li Kam Fai

JE 4% Chow Chun Fai

T Alfred Ko

(i i oS T I (S VAN S AV
L[] 7 SR IR S A [ A o AR A B AR

e 1 R 2 R A o A AR g A
ERGE S

Li specialises in illustrations and graphic
design and co-founded Illustration
Workshop in the 1980s. His works feature
woodcuts and multimedia creations with
the computer. His paintings are collected
by the Hong Kong Museum of Art.

FAM A 55 5T 2 R RAT
We Travel with Lots of Stuff

#14 Video
2013

K CTRAMAEAT & 2 R IRAT ) » 1990
We Travel with Lots of Stuff

SLEk# Jam Wu

1979 4EAE A pE - 3R AL B
HEEEREET R~ Jbnt e 5 £ B R AT
WFIEAE = 2006 8 T PSR AR I TR 2 R
BRI - 2010 4 wlih I B ALY
BB K - 4% Louis Vuitton 21l 1 5%
K (i HEEE Espace Culturel Louis Vuitton
SLEAR ) & BB K -

Born in Tainan, Taiwan in 1979, Wu

is a graduate from Beijing’s Central
Academy of Fine Arts and Taipei’s Shih
Chien University’s Architectural Design.
He received the Cloud Gate’s Wanderer
Program grant and was selected by The
Eslite Bookstore as the first Young Talent
Artist to present a solo exhibition trilogy
in 2010. He was the first Taiwanese

artist to stage a solo exhibition in Espace
Culturel Louis Vuitton.

T2 i
Ventriloquism

4K Paper
2009

XEBSE D) - 2010

Marionette Theatre

i A P SR BRI 2R SR RS 25 4l 52 1
T BEAGRE LA« BT T Ak 5 B
ERG I - 2012 FLABTR 5 1y 25
[ERERATS A AR € S | e
AT ) B4 A W i AR AT AR o
WSS TG E A EE EAN l = AR
K&~ TSovereign i P& flTE | & o
Chairman of Fotanian Artist Village,
Chow graduated from The Chinese
University of Hong Kong’s Department of
Fine Arts. In 2012 he ran the Hong Kong
Legislative Council’s election. His recent
exhibitions include Liverpool Biennial and
Saatchi Gallery, and his awards include
“Hong Kong Arts Centre 30” Anniversary
Award Grand Prize” and “Sovereign Asian
Art Prize”.

A T AR BRI
Reproducing “Hong Kong —
Live it, Love it!”
IR AT A S 8518 Acrylic on canvas and video
2012
X BRI + 2012

City of Films

i KM David Clarke

1986 FREALHUA B itk KRBT R - 5
TR TP 5 BT LSO AR B 9 SCRE - [ IR
it s AN TE NP

Clarke is Professor of Fine Arts
Department, The University of Hong
Kong, where he has taught since 1986.
He has written extensively on both
Chinese and Western art and culture,

and is also active as a photographer and
visual artist.

Woman Picking Watercress,
Chuen Lung Village
FAAM I Colour inkjet print
2012
KCBRED > 2012

Picking Green

Poetry Reading by Martha Cheung,
Translator of Yasi’s Poem,

John Batten Gallery, Central
B Colour inkjet print

2002

X AT IS )+ 2000

Notes on Translation

1977 SF R —H S A mEEEA - &
SO A A &G B R W

B A o o 7 7 VS R PR S
ERE

A photographer, Ko is the founding
member of the Hong Kong Institute of
Professional Photographers (Chairman
(1989-1992) and now Honorable
member). He is currently Chairman of
Hong Kong International Photo Festival.

TR Hb B

Reclamation, Kowloon

S Black-and-white inkjet print
1995
X OBt - 1997

New Reclaimed Land

FA8 5E Gérard Henry

(R SIPNEE b a A
Fo CRPGH) SCILA S AR - #
PRSI o R A
CINAE R

Henry is a writer, art critic, Alliance
Francaise de Hong Kong’s deputy
director and Paroles cultural magazine’s
chief editor. Author of ‘Chroniques
Hongkongaises’, he also practises drawing
and sketching, and held a solo exhibition
of his drawings entitled ‘Interior
Landscapes’.

WA E R —fRTE M B

Portrait of a Reader behind

Lin Fa Kung Temple

FAWALA Drawing on paper

2011

DWOEEEE TP ST, W2 B » 2000
Mao Salad at Paris China Club
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17 Chang Shih-Fei

#E % Leung Kui Ting

B9 Leung Mee Ping

1982 FFER G o SRS EU R B2 ]
AR o BIERISARE Y RE
AR RA RS R R R 5 g
BUEETE M BRTE - A 2006 SEEBEEFR A
AIfE -

Born in Tainan, Taiwan in 1982, Chang
graduated from Shih Chien University’s
Architecture Department. His practice
includes painting, sculpture, installation
and photography. He manipulates the
imaginary world to evoke the curiosity of

real life — he started to present his work
to the public in 2006.

(8A > 12E) NO. 5 & 27

BEAMEEKA (W)
Black-and-white inkjet print (a set of 2)
2013
DX e 1 o L L R BT R 7 % (7 1
(AR HIFLNZHE) > - 2010
Talking about Alain Renais’s New Film Private

Fears in a Public Space on a High Speed Train
to Tainan

/1N Priscilla Leung

TR RIVE R - AF S &S & R
E S e MMEROIREE STv Vi 4 IS
N AR 75 AR AT 1) R ] A -

Leung specialises in sound creation and
vocal performance. Her work combines
elements of music from East and West,
from classic to contemporary, and body
movement, exploring the possibilities of
using vocals in performance art.

Mg - B/

Mui Cheuk Yin, Priscilla Leung
A

lot - us

TEM R CBRRACE)

Poetry - Dance Theatre (Video documentation)
2004

MXOHEREALFE 0 1983-1999

The Lotus Leaves Series

1964 4EBE I #H8 # o B F B IER &G
R~ JFEYE e SO A b TS B ) e S R
TARA TP+ S, GRS ) -

Leung began studying painting with Lui
Shou Kwan in 1964. He is currently
Hong Kong Chingying Institute of Visual
Arts’ Principle and Director of Academic
Affairs, and Museum Expert Adviser

of the Leisure and Cultural Services
Department. His recent solo exhibitions
include ‘Roaming Vision + Digital’
(Hanart TZ Gallery, Hong Kong).

i
Lotus
BN R (LA

Relief print on paper (a set of 18)
1983

OMAEALRY » 1983-1999

The Lotus Leaves Series

R4 Anwen Leung

EEII| ESVNCT DN R X 27/ B
RICEE 5 A T S B 5 8 TR -

W ALE O R AR PO AR RIS - LA AE IR
T BT B S RAE -

With degrees in Physics and Astronomy,
and in Sound Engineering, Anwen has
worked in health care research, and in live
theatre as sound designer and set builder
in Canada.

SR (I 40 4R AT AT
Tea for Two (The Teacup PK Used 40
Years Ago)

F AT Colour inkjet print
2013

X (%D 1973
Tea

FRA it

Lake Encompassing

FAEM B Colour inkjet print
2013
X (i) » 1978

Mirror Lake

977 3k R e v AT AR A e T R A )
Four Corners (Outdoor Dining Area of
Saorge Monastery in Southern France)
FAMEE B Colour inkjet print

2008

X (A » 2005

In a Circle

R EAR B A B o 1y A
ARSI QA4 E - Z I - At RAt R -
DABFSE 2 S0 - AR - st - ez
Bt gz MA TR EEBER G R

1 L A AT REdE o

Leung’s creative practice includes
installation, mixed media, and public

and community art. Her works integrate
elements and platforms of theatre,
design, and commercial and social spaces.
Currently, she is an assistant professor at
the Academy of Visual Arts, Hong Kong
Baptist University.

ABBATIE

Out of Place

B1% 4 # Video installation

2005-2011

X (B ERIRE ) » 2012
On the Road, a Wanderer

#% % Leong Ka Tai

T o HOE R AR 35 4F - W R
22 A o MR PR R B MRS -

2009 % 2013 WAEF B LB E TR -
Engaged in professional photography for
over 35 years, Leong has published 22
photography titles. His work has been
published in magazines in Europe and

the United States. He was President of

the Hong Kong Photographic Culture
Association from 2009 to 2013.

% Flt
Duddell Street

M SR B Black-and-white inkjet print
1994
X gy 1997

Central
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#f 538 Mui Cheuk Yin

Bif ¢ Raymond Chan

#¥)% Wong Kan Tai

70 AEACE S - 80 AFAU TIEE - 90 4F
AR 2 37 4 S~ R B MR -
WD O i B M L AR U R PR N
RS SR - B 7 B0 i ) S
fmsZEA -

Started dancing in the 1970s. In 1980s she
was a full-time dancer and since the 1990s
an independent choreographer, teacher,
dancer and arts programme coordinator.
Four-time awardee of the Hong Kong
Dance Alliance Dance Awards, she is

now the Representative of Arts Interest
(Dance) of the Hong Kong Arts
Development Council.

JR
Kikikoko
PR (BRRALER)

Dance performance (Video documentation)
1990 (Site version) / 1998 (Stage version)

XA ) 1990
Ladder Street

Hesiale - R/

Mui Cheuk Yin, Priscilla Leung
i

lot - us

TEM R R CBRR AL E)

Poetry - Dance Theatre (Video documentation)

K HEALRE © 1983-1999
The Lotus Leaves Series

B = Millie Chen

RO AR ~ ALIEIN ~ FEIH AR 45
AR = BRI S A4 P 37 B K 2R di 43 £
BT B o LB g R B = A B AT R A
Chen has shown her work across North
and South America, Asia and Europe. She
is Professor in the Department of Visual
Studies and Associate Dean of College of
Arts and Science, University at Buffalo,
The State University of New York, Buffalo.

PN
Daipaidong (Foodstalls)

Z B4 E Multimedia installation
2004 /2014

X B ES AR - 1973-2008
The Foodscape Series

80 AR A B I WAL EE R W AR AT
T A~ P b R e G )
Fo CHRETI) SR ALE: © 1995-1996
FEFERTRE BT TR - LA

TR BB G % e v £ e B ) S AR R
Chan studied documentary photography
in France in the 80s. Formerly director

of photography and photo editor at
various publications including Ming Pao
Weekly, he was the Hong Kong Press
Photographers Association’s President
from 1995 to 1996, and lectured at the
Hong Kong Academy for Performing Arts

and Chu Hai College of Higher Education.

S o SO S R
A Photographic Studio on Johnston Road

JE A B 5 Black-and-white inkjet print
1993
X CHIF) 1997

Wanchai

# % Amy Wong

RPN A S F Y E NP =
WETE LK B il o 7 7 Vi TR AR
Bk RAR © 2007 4F BRI 45 TR D) -
R AN AR BIRIE LT - SR T2
HEHA -

Graduated from the Departments of Fine
Arts and Comparative Literature, The
University of Hong Kong, Wong has a
keen interest in landscape painting and
poetry. Upon completion of the Textile
and Design programme at the Hong Kong
Polytechnic University, she opened her
design studio in 2007 that specialises in
human centric creative clothing design.
She is also a docent at the Hong Kong
Museum of Art.

T REBERR - XA I = A
Remembering the Lotus Leaves,

Three Qipaos for Yasi

RAWR (—#=1F) Mixed media (a set of 3)
2013

D EHEALRE » 1983-1999

The Lotus Leaves Series

FHEHRIAD - 1957 47 th /OB By K B
i -

Hong Kong photographer. Born in Tai O,
Lantau Island in 1957.

B LB A

Digging the Land

SR A IR A Black-and-white inkjet print
1988

X CHigt) 1997

New Territories

# % Holly Lee

1980 AERLAL SHkSL - 19 S B (i I R 1
AR - (MF8) B MRS AR A — -
HEB) A sk AL - 1997 FEREIMEKR -
2000 4Fjir ZAf 2 AL H B - 2006 4F B4R
%5 INDEXG i & FUE IR -

Lee worked as a professional
photographer since 1980s. She was one of
the founders and editors of Dislocation
magazine (1992-99). Residing in Canada
since 1997, she helped to set up Lee Ka
Sing gallery in 2000. Since 2006, she has
been coordinating INDEXG’s exhibition
programmes.

MR ¥ AT 4 P AL
WIfE R B R

Glass encased archival postcard erected on wood
2013

XAFHBBERYIE ) - 1994
Postcards of Old Hong Kong

i

Bowl

F AR AR A Colour inkjet print
2013

XA+ 1989
Still Life

FEBEE
Hudson Chong

FAMPER IR Colour inkjet print

1973

XATH N BAE S - 1973
At Chai Wan Cemetery on May 28
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% Chihoi

#1/1NgE Freeman Lau

[k %: % Sonia Au

#HiE  EHAEHE (BRE) - (KB :
W) (LEREE) ~ (KiE)
(HRIBE ) & ERSAE RIS -
Draws comics. His works includes Still
Life (Solo), and Hijacking: Comic Hong
Kong Literature, and The Train, among
other collaborations. His works have been
translated into Italian, French and English.

Wind
SFEAKA Pencil on paper
2009

XCHAEBRERIS ) » 1973
Thunderbolts and Cicada Chirps

g Betty

TE%

Writer

1979 4F FE W 57 760 52 b 5F 5

Yuan Kejia in San Diego, 1979

MW SR B8 A Black-and-white inkjet print

1979

DX B 0 F R EE B SCAE G ) > 1979
Listening to a Talk about the Cultural
Revolution in San Diego

1987 ARSI ~ K I

Gu Cheng and Xie Ye in 1987

SR WA I Black-and-white inkjet print
1987

XK MRk = Storkwinkel 12+ 1998
A Berlin Address : Storkwinkel 12

FRIFEA —— FH

1981 A 6 A2 %

Looking for a Poet, Xing Di

in Los Angeles, California in 1981
B EAWEE T Black-and-white inkjet print
1981

KGR + 1981

Looking for a Poet

SN BB - B W B AR
BN o (EHBETZ A - M IE 300 TH -
T b e ) Je B AR TR S R RS o M T A
W RBE AR S (1997) A T HS 2
(2006) °
A graduate of the Hong Kong Polytechnic,
Lau is a partner of KL&K Creative
Strategics. In the past 30 years, he has
won over 300 awards. He participates
actively in various public services that
promote design and was awarded
“Ten Outstanding Young Persons” (1997)
and “Bronze Bauhinia Star” (2006).

U R

Fourteen Chairs
PRBEYE Mini sculpture
2002

XA PHaRhE F ) - 2004

Fourteen Chairs

24 Gukzik Lau

VY IEw NN S SIS R Pl
FRT R o HAEE M RS - LT
TR AN ST IR BSLED - Al A R
PR AR - SOz - M5 A IR
HEE -

Lau graduated from the Ontario College
of Art and Design in Canada and the
Royal College of Art in the United
Kingdom. She likes to use different
machines in her free-hand drawing and
painting to produce 2D work. Through
art, she encourages people to return to

a natural food culture that is real, kind,
simple and beautiful.

#E - HR
Punchoi, Cucumber
T4 B WG ED
Drawing/painting with digital printing
2012
K EH3D » 2002
Pun Choi (Hong Kong Basin Feast)

B2 ST o 77 7 SCAL B g o B A SO
Fbld B R O LRI A -
T SCRFTE ~ HUR - B AE - R
Ao N A R B A

A literary scholar, writer and translator,
Au received her doctorate in Modern
Chinese Literature at the Institut National
des Langues et Civilisations Orientales
(Paris). She is an Associate Researcher

at the French Centre for Research on
Contemporary China. Her photographic
images have been exhibited in Hong Kong
and Tokyo.

CRE TR

China Club in Paris

FAAm SR Colour inkjet print

2013

XA T RSN, 2B L) » 2000
Mao Salad at Paris China Club

Y 3

%)% Choi Yan Chi

80 AR AR B A vt 3 AR AT S - 10 B
BB PR OT  RIAR SE A ER BE - iE
BT rpoL B EERERIR - R
5T i Sz Para/Site 2541722 [B] 2485 i iR
HAEmE -

Choi has been promoting contemporary
art in Hong Kong since the 1980s. She
helped the Hong Kong Baptist University
establish its first Academy of Visual Arts.
Several books and catalogues on Choi’s
art were published by Hong Kong Arts
Centre, The University of Hong Kong Fine
Arts Department, Haus der Kulturen der
Welt and Para/Site Art Space.

HHRUH no.1
Salad Drawing

SENPHAGATA Collage on tracing paper
1988
X AHHRWH) 1988

Green Salad
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357598 Tomy Choi

EX%F Donna Lok

2 IR R R U R TR o R 3 7 5 v I T K
R A B T IO K T B o A cecdi
led. ST B 7 58 SRt BT < W R
b L B T 3RS 38 )2 One show
Interactive #% °

Graduated from The School of Creative
Media, The City University of Hong Kong,
Choi is an integrated multimedia designer
and computer programmer. He founded
ceedi Itd, specialising in providing digital
solution and computational design. He has
received Design for Asia Awards, Webby
Awards, and One show Interactive, among
others.

it
Lotus River

Z W8 4 E Multimedia installation
2013

D]OHEEEALR  1983-1999

The Lotus Leaves Series

3£ 583k Tsai Wan-Shuen

WA RLR » 5B Tours %5 24Ul £ pe e+
Bk adL - AIEGESEE - g - BEm
FESCH T oo AEEAE M IR o S B2 [H]
RERURS TR BR 5 SRS 2 BE B OR S 5
RSB A INTE R HT 5T+ IRp i B AR SS & -
FAMAGCE G )~ (FEERFA) -
Tsai grew up in the archipelago of Penghu,
Taiwan. She earned her master’s degree in
arts from Tours, France, and lived there
for several years before moving back to
Taipei. Her artwork is shared between
mixed-media installation, drawing, video
and poetry.

i —
He Built a Boat

G BAR G EA Video and mixed media
2014

X Cfits )+ 1976
Fishing Harbour

AT 1952 4F - W O s el st - {H AR R
SEA o (HIFR — (T BRI N © ek
A B — O H R LA -

Born in 1952, Lok has attempted many

different fields. She is now a Jehovah’s
Witness.

TETE V0 i b
Sleeping on the Beach

4AHIENR Silkscreen print
1978

XAV L) > 1973

Sleeping on the Beach

PR AR TE Bl £
Midday, Quarry Bay

#AENR Silkscreen print
1978

XA S ) - 1974
Midday, Quarry Bay

225 RS AL
Kuafu at Exchange Square

ARAHENR Silkscreen print
1986

X AZEGHHER) » 1985

Kuafu at Exchange Square

[N EN
Small Village on the Mountain

#ABENIA Silkscreen print
1978

X (R B/ - 1976

Small Village on the Mountain

1 H
White Sun

HNH# Copper plate etching on paper
1985

X (FTH ) » 1978
White Sun

Sei RN A 52
The Moon in La Jolla

SN Copper plate etching on paper
1985
X (iR A 5E) - 1978

The Moon in La Jolla

Onion

$RL# Copper plate etching on paper
1997

X CHED 1998
Onion

KIG B A
Ode to a Daoist in Del Mar

$NE# Copper plate etching on paper
1985

HKCRIBHBTEE - 1983
Ode to a Daoist in Del Mar

MAEFmL AN
The Left-handed Woman

SN Copper plate etching on paper
1985

X COHEFHZN) » 1983
The Left-handed Woman

K 5 B
Ode to the Sun Rising
SR # Copper plate etching on paper
1985
XOORB AR AR ) » 1984
Ode to the Sun Rising

Painter

i Z MR

Guns of Trees

BB AA Charcoal, acrylic on paper

43R5 Undated

XM 28 » 1964
Guns of Trees

U 53 I

Hotel Bela Vista

TKFAA Watercolour on paper

A3 AR5 Undated

X SR 9 —82) » 1998
A Night at the Bela Vista
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A< ;£ Kwan Pun Leung

Laura Barron

Larry Eisenstein

ARSI ACBR R - SRR

[ ZA S AN E PSS TIUN 39 Sk
R i I Y B OB M BT T AL
A (RFEOERIRTT) -

An award-winning cinematographer,
Kwan started his career as a photographer
in Hong Kong arts and culture scene.

He has directed and edited documentary
works, including Let the Wind Carry Me,
with its unique vision and a great interest
in the meaning of being.

PNl ik

Reclaimed Land in Tai Kok Tsui
Mg A I Black-and-white inkjet print
1997

XKW ) - 1994
Reclaimed Land in Tai Kok Tsui

RGN K - BB ZmE TR
It A B8 B B AT - RS 22 A SR T RE
VY EwN 2 3 ERR (7 p=E
B HBGECAR Y BAR -

A Mexican-Canadian photo- and video-
based artist, Barron teaches at Ontario
College of Art and Design University. She
has received several grants and awards.
Her work explores the meanings of

the landscape and its relationship with
memory.

Cloud Travel
FAAHESTED Archival pigment print
2011

XKy 1981
Cloud Travel

#B*iR So Hing Keung

Gary Michael Dault

T TR R (SR) B o
LSRR - 37 7 s P SORER 2R 2 e
7 WS T B e AT 2 W6 G FA < 10 o R RS2
BB

Graduated with First-class Honours from
the Hong Kong Polytechnic University’s
Photographic Design. He is now a
professional photographer and part-time
lecturer at the Department of Fine Arts,
The Chinese University of Hong Kong
and the Hong Kong Art School. His works
have been exhibited in Paris, Berlin,

New York, Toronto and Hong Kong
since the 1980s.

Reincarnation No.1
FAm S Colour inkjet print
2005

KR - 2011
Ghost Money

IMERER ~ #E - FFRFIIEE - 8 Bl
W AE 2 il 22 1) B o4 AR 52 52 ) sl ok 110
B BIRAIE « BobiaitE The Hebdomeros
Suite fi Exile Editions /i 2011 HifiK -
Canadian writer, painter, critic and
blogger. He once read his poetry with Yasi
in a Toronto art gallery and never forgot
the joy of that experience. His latest

book of poems is The Hebdomeros Suite,
published by Exile Editions in 2011.

TEAR ~ R - KA - et - ek - TAE
A AT — Aok

A Figure, Ghost, Angel, Airplane, Moth,
Snowflake, Cup of Coffee for P.K.
WA A Acrylic on canvas

2011

X AR > 1990

Seeing Snow

o
=)
3

&
H
®
=
W
at
F
il

Visual artist obsessed with making marks.
He is compulsively driven to exploit line
in his work. Eisenstein lives and works in
Toronto where he is a sometimes teacher,
art director, illustrator and writer.

TER R

In Kafka’s Old House

K AR ACAS R R

Photography of original ink on paper
2011

K AERRARHIE) 1990
In Kafka’s Old House

Paul Magendie

EBER AN 1978 4 - B KR
R (I R L) -

Born in 1978, Magendie is a French
painter and a professor of Art and
Aesthetics. He also authored a book
entitled Philosophy of the Proof of
Artistic Creation.

HERAT
Artichoke
T A A R

Photography of original oil on canvas
2008

XCHEEAT) + 2008
Artichoke
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Milena Roglic

Michael Wolf

T BT Asian artists

HR - BEZMEZEARIEE - 2004 FIE
ISR AL 5 B O B A B - B A
2014 SEHMER TR BB AE - R -

Roglic is a painter currently based in
Toronto, Ontario. She obtained her MFA
from York University in 2014 and her BFA
from Concordia University in 2004.

B EAEEITEN

An Ordinary Rainy Day

SR RATAAE it R

Photography of original acrylic on canvas
2011

KA H=SHIH R - 1980
An Ordinary Rainy Day

Leslie Thompson

PR AR SN o BESE BT 0
S5 H B Fotofies BERE 2T 5 - 8 FA 300
BORAIRH A R - o1 S i
W -

A photo-based visual artist and
independent curator, Thompson has

been a resident artist at the Banff Centre
for the Arts, and Scotland’s Fotofies.

She has held exhibitions across Canada,
the United States, Italy and Japan.

Her works were featured in Carte Blanche,
erase me and Chthonic Light.

My Local
SREIZ Y pED

Silver gelation print on resin coated paper
2012

X ORISR - 1984
Ode to the Sun Rising

SRR - THE 1 - 2004 R E SR
il -
Wolf is a German-born photographer who
has lived in Hong Kong since 2004.

Back Door #07
FAAm A T Colour inkjet print
2005

X ORMES) 2011
The City’s Alleys

Z’otz* Collective

2004 41 Nahdm Flores, Erik Jerezano #fl
Ilyana Martinez 07 o = N J] 5T A
ZIHIE G AR - A - DRI

Tl 0 A A [ 2 o A T R A )
FIMERE » il W M R A BB Y e s
Nahtm Flores, Erik Jerezano, and Ilyana
Martinez formed Z’otz* Collective in
2004 and meet weekly to collaborate

on multi-media works, which include
drawing, painting, collage, sculpture,
and site-specific drawing installations.
Their stories depict totemic mystical
creatures and hybrid beasts that tell
complex and surrealistic tales.

KA IL

Household Articles

TRAIEAY ~ P I b AR T
Photography of original mixed media

installation on wall
2011

KCH ALY » 1991
Household Articles

it Kan Tai Keung, #1/MNE Freeman
Lau (7 Hong Kong) ; Irvan
A.Noe’man, Hadhi Siswanto, Artli Ali
(ElJE Indonesia) ; Maylene Seah, Ken
Seet (BN Singapore) ; Siam Attariya,
Chalit Nakpawan (& Thailand) ;
Pius Eugene, Tran Thanh Xuan (¢
Vietnam ) ; Praseuth Banchongphakdy,
Kongphat Luangrath (7K Vientiane) ;
Yuri Aizawa, Ena Hadzir, William Harald
Wong, Chen Vai ( HA% Japan)

Eb AN

Taste of Asia

FAAMUR I Colour inkjet print
2002

X CHREPIEER ) » 2002 ~ 2004
Taste of Asia

{4 Anonymous

UG o e

Worry Dolls

i~ A AR B R

Rattan, cloth and iron wire and colour print

3 AR5 Undated

MBI - 1983
Worry Dolls

FIBE A

From the Ruins

M (—#PUF) Wood sculpture (a set of 4)
3 AR5 Undated

XKML R R Y > 1990

Residence on Earth
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QURE 3 Z (A

Leung Ping Kwan’s Photographic Works

BT ZE [H]
Old City Space
FAAM A T Colour inkjet print
AR Undated
XOCEZER) » 1997

Old City Space

I SR ) 0 155 55

Love Poem in the Time of SARS
FAME A Colour inkjet print
2003

KR SR )+ 2003
Love Poem in the Time of SARS

Y i JE

Cityscape

@A B Colour inkjet print
2004

X

Cityscape

> 2004

KREBLF
Winter Scene from Tai Mei Tuk

A B A Colour inkjet print
2012

Winter S

o (B

Old City (Guangzhou)
KA A Colour inkjet print
FEfr AT Undated

Xt » 1974
Old City

BB LR
Morning in Chengdu

F A I Colour inkjet print
1987
KRR 1987

Morning in Chengdu

TS I %

On the Road to Le Shan

F A& A Colour inkjet print
1987

X RS » 1987
On the Road to Le Shan

ARIEBAG

Christ in Wood

FAMER A Colour inkjet print
1991

KRR > 1991

Christ in Wood

A 114
Europe after the Rain

S AT Black-and-white inkjet print
1992

X R 1992

Europe after the Rain

YEyp S A

Warsaw Military Museum
ST Black-and-white inkjet print
1992

X CHEW ) » 1992

Warsaw Military Museum

LS

First Snow in Berlin

F AL Colour inkjet print
1998

X CHIMAIE ) » 1998

First Snow in Berlin

R 5T
Chestnut of Zurich

FEM B Colour inkjet print
2004
EIEREF) 0 1998

Roast Chestnuts in Zurich

HEARE R 2

A Haunted House in Berlin
F AR Colour inkjet print
2000

X CHIFRIRIZ ) » 2000

A Haunted House in Berlin

T IR I ) % B A
A Terracotta Army on the Rhine

F AR T Colour inkjet print
2001

XX CHET TR SE I ) » 2001

A Terracotta Army on the Rhine
tA
July

FAAm S B Colour inkjet print
Ef A Undated

X (EAY 2008
July
NS e B FLR

Morning in Romania
FAAmg 8 B Colour inkjet print
2012

SEELA ) 2012

Morning in Romania

AR
Story of the Wall

M SR B8 Black-and-white inkjet print
1990
X i) » 1990

Story of the Wall

BT S R

A Wall Crumbles and

Another Wall Comes up

SEWEA BT Black-and-white inkjet print
1990

X

{8 T A

1990

A Wall Crumbles and Another Wall Comes up

W BRIER
Polish Embroidery

KA A Colour inkjet print
FEfr AT Undated

XL R R B S W ) » 1992

Krakow History Museum
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" BT ARTREHWIREE (1949-2013) 1 BJREG K B AE 5
JournEeys oF A HONG KONG POET, LEUNG PING KWAN (1949-2013)
PARTICIPATING ARTISTS AND THEIR WORKS

ANIRHER

Small Town Leiden

S5 R I Black-and-white inkjet print

1995

KKy BB ) > 1995
Conference on Modern Chinese

Poetry at Leiden

TR LU R

CLLFD - 72
Spirit of Haida Gwaii

(Bill Reid Sculpture at Vancouver Airport)
F A B A Colour inkjet print

1998
X CHEHED » 1998

Leaf of Passage

A RS )

ELiEs
Wild Vegetables

F A& A Colour inkjet print
1997

X R - 1996
Cauldron

w1 B
Yellow Pepper

R Colour inkjet print
2004

XA B 1998

Yellow Pepper

T FH 422

Stuffed Snails in Ginger Leaves

F A BT Colour inkjet print
2002

XK(EHEZ) + 2002

Stuffed Snails in Ginger Leaves

I

Beancurd

F A B Colour inkjet print
2004

X CGHENE) 2004

Boiled Beancurd

LAY
Wolfgang Kubin

FAAm T Colour inkjet print
2000

& LR

Love and Death in Vienna

36 e T el
John Minford and Rachel

FAMEE IR Colour inkjet print
2012

X QUB M T) » 2006
House in the Valley

EENiE E &

Poet and Critic Yip Fai

A8 B Colour inkjet print

2008

X R >
On Yip Fai’s Book of Food

47 Gerard Morgenroth H9%2 )&

Empty House without Gerard Morgenroth

FAAM A I - Colour inkjet print
2006

XGBRY 2006

Limes

ZFERFAEFT AN 50 9

Lee Ka Sing at 50 Gladstone Avenue

FAAM A I T Colour inkjet print
2006
X GERRIEE A+ » 2006

50 Gladstone Avenue

Sandrine & Merlin
FAAm 8T Colour inkjet print
2010
XK %1 2010
A Child Who Likes Fishes

BRI BIR

Sinologist Géran Malmqvist
F A& A Colour inkjet print
3 AR5 Undated
XCHRREBLR) » 1995

Sinologist Géran Malmqvist

BURNH K BILL

Liu Yichang, a Modern Novelist
FALMER IR Colour inkjet print
A Undated

KBNS R BB SE2E) » 1992

Liu Yichang, a Modern Novelist

A 5 A 2= AL
Mr Fox — Leo Lee Ou-fan
F AR Colour inkjet print
A3 AFE Undated
XM B ) - 1994

Mr Fox—Leo Lee Ou-fan

BERT SR {0 B I B

Art Critic Oscar Ho and Lo Ting
F A BT Colour inkjet print
1997

XOCERER BB 52 ) » 1997

Art Critic Oscar Ho and Lo Ting

BRI

Bittermelon

F MBI Colour inkjet print
2002

X s IS ) » 1988
Bittermelon
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AU e R A A1 i ) SO AR
Leung Ping Kwan’s Response Poems to
Artworks

X AERB KRS SMAEE) - 1981
Thinking of Vincent
at Van Gogh’s Exhibition
4 - 3R Vincent van Gogh
Self-portrait without Beard, 1889

X HESALH & £ g (L) > - 1988
Journey into the Painting Hua Shan
FEJE Wang Lu

11 [H —— FERE WA
Hua Shan Tu — Long Seng Temple,
Ming Dynasty

KIS - 1986
Two Bronze Statues
| - BERT Henry Moore
King and Queen, 1957

X Bk 1973
Autumn Forests
%L Wu Fan
B Autumn Forests, 1961

DX T ARG A AR A SO
Mt 22004
Can I Imagine Myself a Scholar of
the Ming Dynasty?
#L% Du Jin

B WA
Shiba Xueshi Tu, Ming Dynasty

KBk KR - 1994
Conversation among the Ruins
Hih - - B BH Giorgio de Chirico

BEYE H 1 # S Conversation among the Ruins,
1927

X CGHERFEAANESE (D D - 2012
W% K7 Pan Tianshou

#H [& Plum Blossoms by the Moonlight,
1966

X RN CRERTE D) > - 2009
Luo Ping’s Ghost Amusement
FEWS Luo Ping
JRER[E % Ghost Amusement, 1797

X RS - 2008
The Painting Han Xizai’s
Night Banquet
J## s Gu Hongzhong
S RAEA

The Night Revels of Han Xizai, Song Dynasty

reproduction

KCOMBR R R AL PR B 74 55 > 1999
Lin Huiyin and Liang Sicheng in Search
of an Ancient Shanxi Temple
R Mogao Cave, Dunhuang

FA W —— RBLSF AR
‘Wu Tai Mountain — Foguang Temple,
Five Dynasties

X CHHZ B 1999
The Silk Road
R Mogao Cave, Dunhuang

SRS Hh {0
Zhang Qian’s Mission to the West,
Early Tang Dynasty
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ERA
Lee Ka Sing

AE B B A S T
City at the End of Time

WO
Colour inkjet print
1992

Tokyo Metropolitan Museum of Photography Collection
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1990

Images of Hong Kong

I need a new angle

for strictly visual matters.

Here’s an old portrait shot originally

in Guangguang’s studio in Nathan Road;

They don’t paint on them like this any more.

For no reason of mine, Midlevels scenes are on the television.
She’d come from unforgettable Shanghai, from glamorous
Jaffe Road, with its White Russian coffee shops, violins
playing into the night. How does it add up?

A bottle of lotion, Two Sisters, smashed forever on the floor.
Imagine the old venders throwing olives up into a postmodern tower.
Even the lady who knows only we’re all different has a point.
Here’s a man who studied anarchism in France and came home
to work for Playboy, then Capital.

The tiniest angles divide our views of the moon

when we look up. The Star Ferry clock-tower,

sunsets in Aberdeen: too familiar. Only now somebody plans to redo
everything. Queen’s Cafe. China Club

One has only to push buttons to change pictures

to get in on so many trends one can’t even think,

too much trivia and so many places and stories

one can’t switch identities fast enough. When can we —?
And here’s the Beijing journalist who became

an expert on pets and pornography under capitalism.

When can we just sit down and talk?

Our attentions get lost in factories of images and songs;
appetites are whetted in the hungers of the tiny screen.

Reach out and touch — what?

History, too, is a montage of images,

of paper, collectibles, plastic, fibres,

laser discs, buttons. We find ourselves looking up

at the distant moon; tonight’s moon —

does it come at the beginning or the end of time?

Here’s another from Taiwan, who thinks

she’s Eileen Chang writing Hong Kong romances, with neon
dancing in the back-churning waters of the Star Ferry, on the old depot,
with Repulse Bay Hotel rendezvous produced on cue.

All this exotic stuff, of course, is for export.

We need a fresh angle,

nothing added, nothing taken away,

always at the edge of things and between places.

Werite with a different color for each voice;

OK, but how trivial can you get?

Could a whole history have been concocted like this?

Why are there so many good at Oriental spy novels?
Entangled in the words of others

Why are there so many things that can’t be said?

So now, once again, they say it’s time to remodel

and each of us finds himself looking around for — what?

1990

Translated by Leung Ping Kwan and Gordon T. Osing
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EREE
Wong Wo Bik

ZHE R M
An Old Colonial Building - HKU Pool

Colour inkjet print

2012
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1986

An Old Colonial Building

Through sunlight and shadow dust swirls,

through the scaffolding raised-up around

the colonial edifice, over the wooden planks

men live on to tear it brick by brick, the imperial

image of it persisting right down, sometimes,

to the bitter soil in the foundation, sometimes finding, too,
the noble height of a rotunda, the wide, hollow corridors
leading sometimes to blocked places, which, sometimes,

knocked open, are stairs down to ordinary streets.

Down familiar alcoves sometimes brimming

with blooms sometimes barren I go to Xerox

glancing at the images caught in the circular pond,

now showing the round window in the cupola as duckweed drifting,
day and night caught in the surface, no longer textbook

clean, but murky, the naive goldfish searching

mindlessly around in it, shaking the pliant lotus stems

and the roots feeling for earth, swirling orange and white,

gills opening and leeching, in and out of the high window bars.

Might all the pieces of ruins put together present

yet another architecture? Ridiculous the great heads on money,
laughable the straight faces running things. We pass in this corridor
in the changing surface of the pond by chance

our reflections rippling a little. We’d rather not bend;

neither of us is in love with flags or fireworks.

So what’s left are these fragmentary, unrepresentative words,

not uttered amidst the buildings of chrome and glass, but beside

a circular pond riddled with patterns of moving signs.

1986

Translated by Leung Ping Kwan and Gordon T. Osing
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Wi
Leung Ping Kwan

A B A

Bittermelon

Colour inkjet print

2002
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DIREEEREES

E LI

FAEIR DR MA
eS¢ EE 27

PR TR T
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FERL S 2 AR F R MR
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ABERAEE) - A w i r RT3
e e MR ELAE - AE AR B TR

1988

Bittermelon

Wait until this moody weather is over —
that’s all that matters.

Some can’t stand your lined face

but I don’t look for an empty landscape there.
All the past gathers in your furrows;

nothing ever really goes away.

Old Bittermelon, inside

I know your heart,

the tender, gamboges fruit.

You’re not worn-out or beaten-down,

you’re just resting.

The loudest song’s not necessarily passionate;

the bitterest pain stays in the heart.

Is it because you’ve seen lots of false sunlight,

too much thunder and lightening, hurt and hurting,
too many indifferent and temperamental days?
Your silence is much to be admired;

you keep the bitter taste to yourself.

In the rows of flowery, tiresome singing

you persist in your own key.

You’d like to heal this bad fever of a world.

Your haunting song would like to soothe our weariness,
open the heart and freshen the eye,

give us the world to chew on again.

In these shaken times, who more than you holds

in the wind, our bittermelon, steadily facing

worlds of confused bees and butterflies and a garden gone wild.

1988

Translated by Leung Ping Kwan and Gordon T. Osing

37



FE AP SCEE ) OTaER LITERARY EVENTS

55 S A YN
W i L3

30 0 B il T A AN SE
T MRS AR 0 A - e TR TR
BH 2 B e B B B Y
ER ~ B ML /) — A A
BE A kR

A weE
ZE-WAEFH AR G

T U R 2 N IR

HE
#1111914 30/ 81 2 1 W R 266 B
W

ZFi i (6 BT R S P SO R
Hiz)

BE CGUbFERA - W S R
BRIE {8 (& 85 P IR S S L i ] S b
WF5E BT R )

HZRE (FBER)

JESCHT (& ¥ ST U R B SR R
iR E)

R (W B TR B o SO B Rl
A~ i BB BT LRI R B D

CWB—MEETE)
— i B A S B
JBE R BT

ENEE ISR IR TP RE =
e AL 1 £ BE BR w3 A SC B
AE iy dn ey H A s B SCA L B

A wEH
ZE—EFHTILE (1)

T4 I 2 P Iy

i

SO BT =M - B LT P E IR R 21l
107%% Coly S HE R 258 11 )

=

2 (A R L YR B e SR R
%)

BREE . (& 1R T 1 3B A i OB T
EE )

Bl (SUEETmA ~ W E = HER)
JHSCRT (6 IR N R R R R R
HIRHRFA)

RRFE R (U3 TR B v B S B2 R
Fill ~ 2B A B AFTE PO BIESE B

b R By A B P R P SCR BB - ASCERRMT S PO AR MO A o

TRl 35 3F 2 RTTHRAT >
LR R 5
R

07 R — IR B A 9 T A A A
RO AR - A IRFR A TR
Mo E o R RAEBIN L A
T R Y B AT
TE A it A 2907 15 4 - SR AM
R BURE M A LUR —
LR AN RN G s e
et AL gk A B

A w7

TE-NEHHA ZARA ()
=L

L

Wl I 15 26 =M The Forum

B AT E FE AR m B 1195 (T BURF R
2Rt 0D

L=

FCHE (6 R S R B B SR R
RI%A7)

B (F B EE BB U MOUE R R
B E )

WM (FER ~ @i )

A (s R SR Akl )

38



“THINKING OF A POET’:
REcITAL

‘Poetry can help us appreciate better
the details of life.” Yasi said. Poets,
artists and writers from Hong Kong
and Taiwan gather for an afternoon
in memory of Leung Ping Kwan and
celebrate poetry.

Date / Time——
Oct 18, Sat, 4-6pm

Venue ——
2B, Huashan1914 Creative Park

Readers——

Sonia Au (Lecturer, Department of
Chinese Culture, Hong Kong Polytechnic
University; Associate Researcher,

The French Centre for Research on
Contemporary China, Hong Kong)

Chen Kuo-Wei (Associate Professor,
Institute of Taiwan Literature and
Transnational Cultural Studies, National
Chung-Hsing University, Taiwan)

Leung Man Tao (Cultural Critic, Writer)

Li Re-Teng (Professor, Department
of Chinese Literary, National Central
University, Taiwan)

Shiu Wen-Wei (Professor, Department of
Sinophone Literatures of National Dong
Hwa University, Taiwan)

Yuen Siu Cheong (Writer, Hong Kong)

The above events will be moderated by Mary Wong, Associate Professor, Department of Chinese,

‘TEA-COFFEE’: A LITERARY
TaLk oN LEUNG PING KwaAN
AND THE CULTURAL IDENTITY
or HonG Kone

Writers and scholars from Hong
Kong and Taiwan discuss Yasi’s
contributions to the cultural identity
of Hong Kong through his writing

and visual art.

Date / Time——
Oct 19, Sun, 2-4pm

Venue ——

3/F, Kishu An Forest of Literature. No. 107,
Tong’an Street, Zhongzheng District, Taipei
(Guting MRT Station Exit 2)

Speakers

Sonia Au (Lecturer, Department of
Chinese Culture, Hong Kong Polytechnic
University; Associate Researcher,

The French Centre for Research on
Contemporary China, Hong Kong)

Chen Chien-Chung (Associate Professor,
Institute of Taiwan Literature, National
Tsing Hua University, Taiwan)

Leung Man Tao (Cultural Critic, Writer)

Li Re-Teng (Professor, Department
of Chinese Literary, National Central
University, Taiwan),

Shiu Wen-Wei (Professor, Department of

Sinophone Literatures of National Dong
Hwa University, Taiwan)

Lingnan University, Hong Kong; Director of Centre for Humanities Research, Hong Kong.

‘WE TRAVEL WITH LOTS OF
STUFF’: A LITERARY TALK
ON LEUNG PING KWAN’S
EXPERIMENTAL AND CROSS-
DISCIPLINARY ART

Yasi was a curious and passionate
traveler, writer, artist and educator.
This literary talk discusses Yasi’s
alternative perspectives on life
through his writing, photography,
films and cross-disciplinary art.

A trailer of the documentary film
on Yasi will be screened.

Date / Time
Oct 26, Sun, 3-5pm

Venue ——
The Forum, 3rd Floor, Eslite Xinyi Branch.

No. 11, Songgao Road, Xinyi District,
Taipei (City Hall MRT Station Exit 2)

Speakers——

Chan Chi Tak (Associate Professor,
Department of Literature and Cultural
Studies, The Hong Kong Institute of
Education)

Siu Yan Ho (Lecturer, Department of
Chinese, Lingnan University, Hong Kong)
Ben Wong (Writer, Playwright, Film
Director)

Yung Man Han (Associate Professor,
Department of Chinese Literature, National
Cheng Kung University, Taiwan)
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T AE B B S 6 3 ProjECT TEAM & ACKNOWLEDGEMENTS

A # M BEHE Co-Organisers

BAl§HEJ# M F R Art Promotion Office
ZIELE Lesley Lau

N Ivy Lin

@14 Leona Yu

J5 il Prudence Ma

S M Ng Ka Fai

PS8 Simmy Ling

W 2B @ The Hong Kong Fringe Club
#H2# Benny Chia

P|5h%% Catherine Lau

3% Connie Yeung

& IEH Yvonne Tsang

KRB Curatorial Team
i B#3E Oscar Ho

# &2 9 Benny Chia
U Mary Wong
BREEH Mary Chan

J& 5 4% BB ) Exhibition Honorary Advisor

Sk Betty Ng

Ji& ' |5 X Exhibition Team
SKJE N Curator

JEHELH Exhibition Manager
JESE4i 5 Exhibition Coordinator
H i 3% Technical Supervisor

JESF B Exhibition Assistants

JEEHEE B Docents

il B3 Oscar Ho
BB Irene Ngan
%Y Yentl Tong
Sawbing Cheung

JE 7 Winnie Lo

= i Acid Lu

#I# Dakuen Leung
I35 Ciou Jing-Wun
MGETR Lin Sin-Yi
2 Tu Chih-Hsuan
#IWLE Liu Ying-Wu
#R3E Hsieh Tsai-Hsuan
# L Tse Suet-Ho

J& ¥ %4 Exhibition Production

FeA WA AT85 4 A R Diamond Sugar Creative Marketing Ltd.

F1#1%5% Project Planning & Management

MCCM Creations / STORY

TH H #i % Project Coordinators

4 (1) Chinese Editor
SCFHRER (¥8) English Editor
YORHY 4R S s

Researchers & Copywriters

JLE 2 Jessica Kong
BR##E Wing Chan
R Euginie Kwok
JH4E4E Madeleine Slavick
[ ## Wing Chan

SJ8 Wu Feng

w5t Pk Design Team

CoDesign Ltd.
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Our sincere thanks to friends and organisations in Taiwan special mention goes to Sophie Chiang, Yang Chia-Hsien, Kishu An
Forest of Literature, TAAZE, and The Eslite Bookstore for their unconditional support in literary events; as well as Chen Chien-Chung,
Etang Chen, Chen Kuo-Wei, Sean Hu, Hung Hung, Li Re-Teng, Shiu Wen-Wei, Jam Wu, Xia-Yu, Yung Man Han; Le Pigeonnier,

Rare Books, Small Small Idea Co. Ltd, Yeehaa Printing Company, and Yuan-Liou Publishing Co Ltd for their active assistance in the project.

Last but not least, we thank all the participating artists and friends who have supported the making of the project in one way or another.
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ART PROMOTION OFFICE

Established in 2001, the Art Promotion Office (APO)
aims to raise the public’s interest in art creation and
appreciation, and let everyone experience the fun of

art in Hong Kong. APO focuses on providing visual

art activities and services of high quality and diversity.
In different dimensions, we often work as strategic
partners with various art practitioners and organisations,
groups or parties who are dedicated to promote Hong
Kong art. To cope with the needs of the society and the
people, we introduce different scopes of visual art forms
to the public, so as to connect art with people and the
community and to embrace art in our daily life.

Tae HonG KoNG FRINGE CLUB

The Hong Kong Fringe Club is housed in an old colonial
building in the heart of the city’s Central district.
Founded in 1984, the Fringe Club has become renowned
as a vibrant contemporary arts space for innovation,
experimentation, cultural exchange and networking,

not only within but also outside of Hong Kong. Every
year until 2011, the Fringe Club presented the City
Festival (formerly known as the Hong Kong Fringe
Festival), an urban cultural festival covering not just

the performing and visual arts but also cultural
exchange projects, heritage and living history
programmes, workshops about urban studies and

design, and much more.

The Fringe Club has two theatres, two galleries, a bar,

a café and a box office. Over the past 30 years, it has
presented 28 festivals and 24 productions. It has hosted
90 international residencies and held 1,450 exhibitions,
8,200 stage performances, 2,100 live-music shows and
3,300 community outreach events. It has arranged 65
tours and numerous overseas presentations in 17 cities,
most recently at the Shanghai Expo 2010, the Venice
Biennale 2011, Taipei Hong Kong Week 2012 and 2014
Spotlight Hong Kong in Penang.
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{BIAR RS S - TS I hope you are still here, smiling gently
[F] 22 g e 2 7y o answering my countless questions

BE A A A o 2%l R 1Y SR B o about all the drifting words in life

) —— Limes, 2006
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Iif—— FH T AR R B IR (1949-2013) JourNEYs oF A HoNG KONG POET
M/ S E WA LR ) o PR LR LEUNG PING KWAN (1949-2013)
“EZ-EATABEF—HZH - B—2H Exhibition Period——Oct 17, Fri, 2pm-7pm
R E M B LR Oct 18 to Nov 2, Mon to Sun, 10am-7pm
L 111914 AL Al & A 2 1% B2 86 B Venue—— 2B, Huashan1914 Creative Park
Gt P IE [\ — B8 No.1, Section 1 Bade Road, Zhongzheng District, Taipei
A Free admission
K R PusLic DOCENT TOURS
» REAE N
T WM RN H oo RS (CFA AR Date / Time—— 3pm on Saturdays & Sundays (except Oct 18)
Meeting Point Exhibition Reception
EAHLEE 7 TE 1914300 A B2 SRR I R BEB - R B TR 2B, Huashan1914 Creative Park
HH 200 A maximum of 20 participants, first come, first served
[ 35 5% - BV e 45 minutes per session, in Mandarin
PHETEL)  fe B e No registration needed

T —— AW ARSI IRFE (1949-2013) , 2 — MBI EHBIER » F B CEMGFEMFHH -

‘Journeys of a Hong Kong Poet, Leung Ping Kwan (1949-2013)’ celebrates Yasi and Hong Kong culture
and recognizes his immense contribution.

2 HFATR Participating Artists
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i E # Leung Kui Ting * % % 3 Anwen Leung * ¥ % ¥ Leung Mee Ping * % % 7% Leong Ka Tai * #ff /& # Mui Cheuk Yin *
B % Z Millie Chen * Bf f% & Raymond Chan ~ % # 8 Amy Wong * # 7} Wong Kan Tai » # # % Holly Lee » % i Chihoi »
%)/ HE Freeman Lau » %] 4% (4 Gukzik Lau » X 8 Sonia Au %’?1)]%Ch01 Yan Chi * % & B Tomy Choi * %% 58 it Tsai Wan-Shuen -
5% % *F-Donna Lok » # % Neda * Bl & R Kwan Pun Leung * #§ B¥ 5 So Hing Keung * Laura Barrén * Gary Michael Dault
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Hong Kong Week

Supported by Hong Kong Tourism Board, Hong Kong Trade Development Council and
Hong Kong Film Development Council

2014 XIFHAE  BRIRERRR BERIRRER BEBURRER KONG&
Presented by Hong Kong-Taiwan Cultural Co-operation Committee
In association with Hong Kong Economic, Trade and Cultural Office (Taiwan) &'



